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Mr. Roosevelt's African Book for Sportsmen
and Naturalists — Safeguarding Life at” |
Sea—A Masterly Study of Holbein.

| that we might wish there were more of
them, There are also personal opin-

AFRICAN GAME,

LIFE HISTORIES OF AFRICAN GAME
|

#f:!“r:‘f!r“‘vllh‘:‘l-}I\"' .--.rw\‘l\vlr__-'-_Ii-_'f_r .::';!.t-:.' ionsg, but thess are always expressed
from photographs, and from drawin with deference to the opinions of
y Phillp H. Goodwin, and w 1 *for others, !
maps o two s, - pp = !

o x, 38 Charles Scribner's The volumes are plentifully illustrat- |

] ed with photographs and drawings,

History, geography, geology, mete-  but all in black and white. It seems A |
orology. botany and all departments of pity that some of them at least were
goology pay tribute to the work of DO colored according to nature. There
St kanra Foosevelt and Huller, Tt {n/ins [AFe HOLS l6w CASEA -4 which a single
deed fitting that they should, for all colored plate would be more Instructive
are mors or less concerned §n the sub- | than & dozen in biack and white with
ject. Bince the days of Harris, and & dozen pages of descriptive texi
evsn Bafors, Africa hiss been the happy | Aheére 18 ‘an infonming and helpful
Bunting sround of thoss who seek dig | in8l chapter on equipmient, aris and
gams, surpsasing even lIndia and the |Spesimens for those who may wish to
Rockies, for It has a variety and a |follow in Colonel Roosevelt's trail, and

thera sufficiently comprehensiva
hibliography of East Equatorial Afriea,

is= a

magnitude of game fmmeasurably 1
fitted to fascinate

passing these, and
alike the daring slayer, the troghy The velumes will hold an importani
seeker and the student of natural his and permanent place in the literatur:
tory: all of which in one, as well as of African sport and in that of natural |
author to boot, is Colonel Roosev history.
There is no more siriking fe of
run-

African fauna than its coloration,

SAFETY AT SEA

ning the whole chromatic gamul from
white to black, and exhausting design
in gtripes and spots and rings ind mot- A PraCt-iCﬁI Manual for Navi-
tiing and blending. There were those
who decried the es of Harris as gators'
fanciful in their but —_—
ave seen African game in THE RULE OF THE
ze that his paletie erred AND PRECAUTION
being too neutrdl and re- P AR INER ":\_""“"':"'
served. Colonel Roosevelt and Mr. \'n.m_;,-"_ Vi
Heller devote a long and most inter-
esting chapter to this important theme, In these days of commercial activity,
showing the ‘apparent Purposes and | when the Importance of safely at sea
service of some color schemes and the has, through recent accldents, been in-
inexplicable character of others, Some delibly impressed upon the public, and
are for conc and s dis- when the fleet of high-spead steam and
1 some tive and sgome § power driven vesselg is multiplying at
mended 1o strike terror to e an g rate, increasging in like
of the enemy. Some, of COurs P the responsibility of the
tended schological effect, so far masier pllots, navigating and other
g ps c can b sald to exist officers, it seems right that every ma-
among animals But the theories et aid tending to lighten the burden
which some Darwinians more Darwin- | o these men should be placed at their
jan than Darwin have evol disposal. Such an ald is this manual
simply fa d well on ‘““The Rule of the Road at Bea™ by
buke wl given in th Mr. Havne, of the Baltimore Bar.
that ¢ to 1 The volume covers, in its 185 pages, |
mon Esense ] t i Ty conceivable  situation
This commendable on- where the guick and accurate applica-
spicuous 1in Colonel s de- tion of certain well-defined rules, thor-
geription and discussion of blg game.  oughly memorized, is sure to help the
Which is the most of #ll man in command of a vessel, not only
creatures to the is un- in an emergency. but also At times
safe,’’ he judi “to try when the right Kind of caution prop-
to lay down finvariable 1 In Verly exercised will increase the factor
some clrcumstances one animal the of safety to hig ship. Part 1 refers
mnost dangerous; in othe another,  hrien to precautions relating to the
But taking the average of individuals 1 Hes of the road, to the navigator's
and the average of circun i wlllingness to comply with them, and
uthopr considers the llon n to his prompt and uniform application
to the hunter thar of them. In Fart 1l are vresented
leopard i2 more aglle, m e some of the more practiceal elements in
vsx and more difficult to hit, but it is | ship cenduct and discipline and in
w0 much smaller and les rful thin | foresight in handling the vessel and
the lion that it is far less likely to kill. | its equipment to which prudent navi-
The bull buffilo is more formidable ' gators have attac hed much importance,
than the lion when he charges, but he  and to which they owe their immunity
ig less likely to charge, and is generally | from accident.
more eazily ey The phant - . e
more likely to charge than tl
Lut he # not 56 dangen HANS HOLBEIN.
ponderous and i1
eron, he 8 The Life and Works of a Con- |
fuct,'" says ou i or
shout as dungerou summate Craftsman.
hear Iz the lion 1 king of
\“.1..ifli-'-|'|'|-;'-‘|"""'"‘h'” )
oIf on actuil carvion IE..\\I‘I\lfulII:I:].-lhzl II:T I:I '”
Thera are parti lar iteresting er of the Corpora
hapters on the y, the elophant 'I'I X
the giraffea and rhine anil e ivo,
others on the mi varieties of an Mead
telopes, large and s and the zeliras Thore are gome masters whose
and q Indeed, all .mpaortant fes compel in the reader & certain
game nniti recelve attentic from of the imagination, even amid the
the two points of view of the adven- thickest press of prosale facts. The
turous sportsman and  the biography of Michael Angelo, for ex-
sclentist There ars clent narra- | ample, may be never go fully doeu-
tivez of hunti ling and dra- men and vet one must do the best
matie inciden ase to gratify  one can to follow him through a shaid
the reader who secks for thrills, and | owy, mysterious world. It is In that
there fs also & wealth of scientific de- | Kind of & world that all the essential
scription which makes the wvol a  proveedings of the man's soul incess
veal handbook of major African zoo santly go forward. With that kind of
oRY. 1t ghould be gratefully added a world (the greatest art seems a vE
that the personil note I8 ays mod- | 1o be more or less allied But now
estly subdued some £ adven- | and then we meet with a type indu-
tures are, of course, given: so good groat yet free from the faint- |
— s - — e of mystery, & type significant
= of nothing save the interest that lies
in merely ponde e things. Such a
. ATHERTON SAYS: type I8 the artist portraved by Mr.
| Chamberlain, whose lavishly {llustrated

v And what of Améile Rives, work gives us the most exhaustive sur-

who hss fust ‘come back'? 1 vey of subject thus far published
will venture to predict that her in English. The master of Basie moved
first long nevel | about the world adventurously enough
will Bave a8 came into contact with divers great
large & eale as personages and put decidedly varied
The Rosary. " achievements to his credit. Neverthe-
less, his splendid renown is that of
| Just a consummate eraftsman,

It 18 to Horace Walpole, of &ll people
in the world, that we owe the happiest
of the many eulogles pronounced upon

| r's phe nenal mastery of

ling to Holbein's

| EOiR ONn 10 Treé-

| mark that he his works till

ot & touch re d discernible.” That

is, perhaps, but another way of saying

fhe [ that Holbein was one of those rare!

thor of
he %.;“.. imen of genius who have quite literally
er the Dead.® used the instruments of their art only

means to an end. His technical
virtuosity reallzed ftseif in such per-

!as a

|

|

‘ fectlon that not the dimmest hint of ef-
|

|

fort or of self-assertion is left upon the

w o R L D , s surface of hiz work Having o given
subject to represent, te represents iU as

if with no thought of the mechanical

E N D difficulties Involved @ he can, s

it were, leave to take care of them-

selves, his hand and his eyve are so

absolutely unerring. On this hypothesis
the reader might possibly urge that we
| have, then, no real reason for being pre-
occupied with his technique. The ®ub- |
should arrest us, But!

By AMELIE RIVES
Princess Troubetzkoy

Published by STOKES 8/.50 n!

subfect,

fect. as

BORN.
by

DERICH DE

(From the portrait Holbein.)

here comes in the curlous paradox of | his charm. It is doubtless to the ele-

Holbeln's career. Though certain of his  ment of elasticity in his art, to the
guhjects have unquestio a subtla delicaey of which he wascapable,
personal and historical interest, they do that we are to sscribe the mere beauty
not pogsess, taken fn their length and of his portraits, and it is, of course, this
breadih, o fascipation at all in propor- | heauty thit makes Holbeln fmmortal;
tion to the gifts that Holbein wre ..Iw-! the flowering of @il those mighty tech-

jeal resources of his in portralts that

upan them, It poinit to which M. n
Chamberlain would demur. but the evi= | whether we ook to the form in then
dence, we fear, I8 against his view of to the composition, to the eolor, or
tne matter the draughtsmanship, somehow
It is “through the cruel caprice of close the note of styl the finenes:
fate.” he argues, that Holbein is known | the greatness, of a man truly inspired
to-day to most people “merely as a To Hve with a Helbeig portralt, nay,
great portralt painter, and, in & lesser w ith even a photograph of one of the
degree, as a designer of woodoul paintings or drawings, is like living
trations of remarkable power and with & ( ek statuo, the thing is %o
agination.” Wistfully he dwells on the masterly, &0 gloriously “right.”
thought of the master's numerois Wea have indicated one or two points
mural decorations, which long ago dis- on which we s diginclined to accept
appeared, he traversvs with all pu Mr. Chamberlain’s interpretation of the
ble appreciation Holbeln's minor per- | master, and on the practical gide of his

in designs work there is another detall inviling

ln-r'n omitted without any loss uhd in
fact, with a substantial gain. But in all|
other respects he hasg produs ol an Mfu!l
study. If Holbeln's personality doen |
not emergs from it quite at full length |
that {s not his fault. The facts were
not avallable, In evervthing that could
be set forth In exposition of the unfold-
ing of the painter's career, in the dat-
ing of his pictures, and In the clarif-
eation of his artistic environment, Mr.

| chamberlain uses the theroughness of

| writer.

a scholar and the skill of a practised

There are other goond books. RECENT VERSE.

A TALE OF WAL

¥ . {ilug-  THE WINE PRESS v
about Holbein. Tl:af handsomely {llus By ,\Irred Noyes  12mo, pp. . Fred-|
trated folio by Mr. Davies, for example, | arjek A, Htokes ¢ om]mln
will still be sought out by those readers LYRICS AND DR/ a_\J J\F s Ftv nFT.'FIf'-";“

*hil > ™. Job Ane LCom-
who prefer a thoroughly @sthetic| :J;‘]'I"_’ 8. 12mo, pp. 17. John L&
analvsis of the subject. But for the THP FLIGHT. and OTHER POEMS. By
! ;0 t aithiect, fr urboses of (ieorge Edward Woodbherry. 12mo, PP
history of !Im. 1hject, for D‘lrli ses Of O he Macmillan Compans
reference, It Will long be necessary 10| . 1 pvgE By louls Untermeyer.
go to Mr. Chamberlain, 12mo, pp. 144. The Century Company

e POEMS. By Walter Conrad Arenshurg.

1Ymo, pp. 121 The Houghton MifMin
Company

If somehow or ather it had ha ppened
sttempts at

tha source--

DEAFNESS

A Socio-Economic Study of the
Infirmity.

that all unsuccessful
poetry wers gtopped at

it we had non. of us ever read (or

THE DEAF. Their Posltlon in Saciety
and the Provision for Thelr Education written) any poetry that was not
| State 1 rry I
I:?mr’:u{[n!t:-;tl L ' ..li-l' T[h‘o l’i‘enurr:nsm\!. poctry—it is very doubtful whether
Grgwall Sompeny; that old and unending controversy as

The deaf have, ns a rlass, hren 8-
garded with less compassion and solicl=
tude than sufferers from some other
as blindness or loss
therea ls ohvious
Deafness de-

to the relative importance, to a poem,
of form and substance would ever

have arlsen. In pure poetry the identi-

infirmities, such
tv of form and content is B0 complete

of limbs For
and satisfactory reason,

thils
that we are not consclous of the one

fve 1 etims i leasures i

pri _“ its victims of the pleasures of as distinct from the other. Pura
musgic and oratory; it sertously inter-

fores with conversation and the re- poetry—to take a phrase from Mr
ceipt of information, and it subjects Bradley's admirable exposition (in the
its victims to dangers of which hear- | H'st of his Oxford lectures)—"pure
ing would give them warning. But it poetry is not the decoration of a pre-

v defined matter,”

does not incapacitate them for study ronceived and cle

and work, nor make them dependent It does not consist of meaning plus
upon others to anything llke such an sound and imagery; Its meaning 13
extent as does bLlindness, There ars iteelf, and nothing clse, Only through
even thoss who hold that it has, in| CXperience of imperfect poe s th

habit of analysis into content and form

this Clity of Dreadful Nolse, great com-
Imp 't poetry B

going toward recons-

s n-

tavelope
pensations, far developed.

ciling its victims to their lot; or per- erally a succession of compromizes
haps toward making them abjects of here a sacrifice of sense to form, thers
envy . sacrifice of form to sense. The re-
The existence of nearly five hundred is that even where the twy €
deaf persons in every million of popu- ments ave fused we nevertheiess, in
lution is, however, a sovial and ero- our analytical moeods, think of t
womie fact of which account is to bhe 48 8FPR ahle—j as in our analytical
nken, and it It tes a condition Mmoods we think of orange is separail
vhich should bhe abated =o far as maYy into red and vellow, although, if we
be possible, Toward such abatement had never seen red or yellow, we
should not imagine that oranges was

coplous and arranged information pro=

vided in Mr ltime should ma- color.

anything but a unitary

Best's v

terially contribut The causes of deaf- o it is that questions such as thes:
ness and Itz hereditary transmission are apt to arise whenever we read
demand Investigation, with a strong poetry critically, How far is the effe
probability that in the information ‘ue to the underlying ideas, how far
thus acquired there will he found ways to the particular ri the particu-
and means of avoiding the infirmity lar Imagery, and so * Could the

cama thing, or substantiully the sam2

The methods of instructlon of the deaf
are also worthy of consideration, for
the Increase of thelr practical efficiency

Now, in many

e

thing sald in pre !
great poems that part of the thought

formances in decorative art,
for palnted glass, jewelry and so vn,  adverse comment. Since his book is so and the yee of their economic valua which could ba conveyed in prose Is
rand he makes the most, of course, of  richly iliustrated—his pintes including, a3 members of the state. M Best , slight and elusive, almost to the van-
the few religious compositions, The | by the way, many reproductions in col- has written as a scientific investigator, hing point. 8o often is thig the case
opinions of so good a critle cannot but or—it was surely unnecessary for him with accuracy and orderliness, but not that some people tend to measure Lie
carry weight, yvet in the long run th to burden his text with minute deserip- with any dry technicality which would greatness of a poem by the smilincss
leave us unconvinced as to the effect tions of practically all the p'-l-n-w repel or make the 1 unintelligible of its subject matter, But this ls alto-
upon Holbein's fame of any ' ruel me th-n\.nnb- u!’ \wrll_- might have 11- the r,r-r'-rnl lay reader, gether wrong. The prose tra
caprice of fate” ‘The truth is that — - = = — —= of a great poem will always
without the portraits his imaginative utterly different thing from the poem
work would never have placed him MR HO WELLS S FANCY itself, because {ts emotional effect will
where he now stands in the hierarchy alwavs be utterly different, though it
of the masters. The imagination shown AND SCHOLARSHIP nesd not be a negligil ing. 'Thero
in the woodcuts may have in It some are great poems of which a bare prose
| power, but it does not drive at beauty, e = e translation would ba a very substan-
tial thing, and a very fine thing—would

The famous Darmstadt picture, Lhe ’
“Mever Madonna,® nevle as it 1, A Fantasy of Past and Present, Rich in Humor and even be in many respects a close par-
touching ns it is, I8 still hardly to Le . r 7 - allel of the original,
iAo ke Gaes o tha Y SeBlih Elizabethan Lore—What We Know of Shake- AL Ak Skl e i
A i . - " ;
affirmations of spiritual emotion in 1 speare s Perscna]ny—hlore Than of Chaucer's. poem, “Tha W Press.”” It is com-
torinl art. It is, after all, the work of ract with - 1% well as with
an ossentially realistle painter, and GLIMPSES OF THE MOON. or the ghost of Jolin Harvard, while feeling. War s its theme—war as
I“ hen Mre. Chamberlain talks about “the THE Si AND UNSEEN \1— kr]\\r frigidly hospitable to the great Lord '8 lived by the common soldier of to-
direct and striking veracity of itg por- ]\"'I"I"_IT"“ N " tauy. " 1-l' ilam, explaing that his mother al-!day, who fights without ever a sig
traiture and the gplendor of its sl 112, Harper & Hre strong'y disapproved of play- oF a sound of an enemy; war tial
diffused culor,” he gets nearer to the ' A thin volume, t} wut it contains | ACtors means
root of the matter than when he pay¥3  pare of real valu many another Delightful, too, are the commonts of Flesh againat things fleshless
tribute to its feeling. In short, when | o theice its bulk, fo in just this these two mig shades upon eacn “I""I\:|:p\‘|l'”:-.t:. "a'| t-'-ln-l |'.I o
our d takon - . - o A " , . s i I AL
: st takes us r e of sort of excellent £ at Mr. How- uther wd comparizon But the Prain that s mangied under the
sphere of the portraits we admire Hi | t it b OF W Bha b wheel,
baln with re I_. R 3 ells often reaches Here i= the ! : of =hal nerves that shrival, fha limbs that
in with reservations. 1 sik. whimsical humor that made his farces with that of Vir-
cant that the most Impressive paint guch, things of pure delight gil's, or Cf Aa for _he author a sheet of fire
by him iring & religious titie, =7 COUrsSe, some Wt Keen hip of the plavs kespeare knows The story is startling and hor o
bead st in the Tomb,” is nit. which 15 not dulled but rit 1 that Bacon would much rather have but unescapably convineing And it
siri r. speaking, a religious painting ened by a smile, and which often nted the ving mach . And when I3 not the bare facts of cvruelty and
- A R only a mugnificent study of | makes us wonder whether he is a Hard's back (8 turned the phi- Ploodshed that give sharpest point to
i IJ.'.'JI"- bicdy Truth, In other words, i3 philosopher in spite of himself or the losopher confides to Mr. Howel 1 the tragedy; it s the utter luck of pur-
.Hn-.:-f,r..« gupreme virtue, apart from  peverse, Once or twi it he. shouldn't mind having written the son- | Po%e, of will, on the part of the sol-
his technique, considered as such, and comes almost morda n he is'nets; but the ‘Venus and Adonis,’ the @17
s hvsic 1 ; . i, tn
it is the physical truth, the truth that | telling of American tourists at his hotel Lucreca' and some of the plays—ex- When you are lifted up ke this
can be touched and weighed. Thers, | at Stratford, “where they nl.numl-n] cuse me! Ho Iy, would vou Between a finger and thumb,
: . X < 4 ¥ don’t ! wher )
as it happens, the portraits leave us mostly in motors with Th-- dust of ht have n ‘Peri DML S WHETS o
with no need to temper enjoyment with ried travel upon m or ‘A neds 0 shoot ; iteher and die,
vain regroets, . tn question, i
,4-[1 r - It is not for this, however, that the losopher and playwright are gr 2o like a sheep to i a:'r'tr'u
1were are, to be sure, deductions to book was most written or will most be terested in . e ya A lamb to the sluughter, dumb.
I S e iy o in the movies, Bacon sees in it
I“ ERRGS Srou) .--"‘ value of the por- prized, but for the conversations of the them great educational possibilities As & foil to the realities of the thing
Li f HOOEPS 1 9 : h .
\‘]"“-"I‘l ; "l”“ chooses to make them. author with the st i re but as for their dramatic future, “that | »° heve the dreams of the poet soldier
u.rll t .<]I I r{" n quoles—to disagree |and Bacon, who revisit the glimj you must haye out with Shakespeare, | Michdel, who looks upon the Balkan
byl L \"" observation of M. de Wy moon and are among the spé 2o it goes on, In a fit setting veil States and Greece as the “hosts of
- “f‘ tha H‘;“" In @s a portrait p - tors, not the least interested, of the  istic description of Warwickshire scenes Christ,” who sings:
er denls in “half-confidences,” not re- festiy erfo es of some © @ % ¢ : Y 3
=il T W I e | 4 1l performances of some of th witys; as that of the inn which Sword! The Crescent is rant
ing - ! BVEN iough he sees post's works.s Upon these—the works 4 Atsolt ‘the Four Al and il v : o+
them himself, the inmost depths of the themselves ther ti the perform- trated s name by a signboard | ‘r‘ ; of "h'l—u.:'ill § Rie’on. Wit Solis
PRI . : wame by a oard bearing thunde
charaoters of hjh sitters. For our own ances of them—they comment most de- the efligy of the king who Rules \. Lift up the Cross! The cannon. the can
part we find the French critic iciously, with now and then a sly hit ‘of & clergyman who Prays All Al '..»:I'I"rrr ‘.’Jlill b S ,
e S ° ) 2 i ayas All ol ; P igade rides into Byzantium!
rubly suegestive in this, matter. Look- at the Delia Bacon-Ignatius Donnelly soldier who Fights All and of an aver : nd ‘whe ) ' nim
g up . i . ights All and of an aver- nne Wit rhnoeody I8 o
mh..ul 'nrd (l.'an the long array of absurdities. Bacen had one day begn age man who Pays All se F the .-\.\.t I I. IJ 'lr BB i
Holbein's portraita we feel very speaking of some of the more than Alls appear to prevail o i i e ln & that the allies have quarrelled
e g - ¢ vail in every elvilize: i re ol o A
strongly the reserve in them, the dif- tragic passages in his own carcer, country, but they might t v Eomon b ol mens
ferenice Letween their almost eolorless when— where U palfited i i '] ok Fight zht? For what?=Why, don't
serenity and tha intensas dramatic - - i 1 in s T Bmiling iror s you ok |».:r,,g..,|
quality of & portralt, say, by Rem i iy i 3 Iu"‘. r‘l'-‘L]’ . ‘” r1 “"Er‘l“"q i8? For a port to export
! ¥, by Rem- ¢ 3 't Mha hamilin’ af 41 261 A : __ prunes
brandt. On the other hand, t v could  have  writt How vou @ beduty of it all is the deftnegs | For Christ, my boy, and for the Father-
tineting: tHoaRN At T ] : ] have out-Hamleted and out-Mac- | With which the author does all the Jand!
tinction,  CUIFEY 1} o be ign y | . TN= 1 e 1t :
casliv subordinated to what 1 to 1king himself, yet puts the waords d we have, too, as a frame for ‘he
upon th of g {1 he i
prehends as  the great out \ the councils of the “men n
merit of the painter, his grasp of the L J MY K tiall-coats” who pull the strings
g i less accompl :
phenomenas of the visibla world and H"an: it ; ; _”' 4 18t In words to 1"'1 blood, to them, was only & word,
his power of de ne thits hrOuENH 1 i pt the phraseology of the E And HI.J. Wit of a phrasa their oniy
3 k = Eay ¢ bethan age f9r Bhukesprare and ¥ ¥ .
the medium of sheer painted sur ese plays X b | el fhm r '_.m poare and Ba And I”" fost of war, they reckoned it
There is nothing esoterfc about t oW ¥eaieh from them. | hi jus prodabiy 1o gpoil the whole n little disks of gold
. f t] in bear what 1 t hear, till, ssme- thing. Mr. Howells w 1 ;
art of his. It {8, simply, the art nf leased from my burde puts upon early F'-tomm-\“-;‘ er. He, We hear it =aid that Mr. Stephen
the impeccable draughtsman and col- how bad I am e (ha Bposch. ot eenth-century | Phi s puetic power 18 declining
3 -} WA o anriyv . .
orist. Early in his career he went for ik 3 o f the early twentieth, | that he cannot be expected to produce
- : . 1 an eile: wihle 100 noangr : :
& time to ltaly and yielded to tha in- N S T Uch s not Incongru- again plays of the quality of “Paolo
" " . us, but I8 Irresistibly amusing. and i ) 1
fRuence of Milanese & He (id Oks A o ¥ amusing, and and Francesca,” “"Herod” and “Ulys-
not quite ro re the exqulsite suave il . r‘- i it n his own | ses,” We confess that we have T-m‘
ity and tenderncs , . 2 B unid the . (o )
: ‘I, ., of nard nses But 3t G ‘1, § taken sufficient interest in the ques- |
is groug, i ! I 1 ’ L s tig [ e S e "
1 b : xpericnce st - the more real and convinving. It is & ion to re-read those dramas for pur-
he experience st od must find resting places at charming paradox that s in It Is a ' poses of comparison, but we hive a
1 = e - . LR I ) In i
fined his taste. For a ster like rtals. It therefore w champion of th |I domitable wuspiclon that the change that has
r aree g it v i } on of the rea . atirn . 1 b "
ar force and purity Hol 18 huppens that a worthy householder in wild give us go fi r'" literature  taken place is not so much a changs
. ' Urbs " ' I8 #0 fine & low v
amazlngly urbane. His draughtsman- crowded Stratford refuses to receive of pure imaginat i tour de furce | in Mr. Phillips as a change in the
: : s - L lmagir lon: o hi W
ship is firm, but never hard or cold. (Bacon, the thicf of Shakespeare's that so pure a hit ,'ri shall we say? poetle background against which he
1n . y il J o5 ure b of ein 5
BAasigs), the ﬁ‘--*““;» of Direr le fame; but when they ask sheiter at the vention should be 7o I'm-.l.:.a::, fn- ' stands. When Mr. Phillips began to
scems, sometimes, almost Sout g - Mg wid Le Jo nstinct with v .
. hern i Liarvaréd Zhouse the tables are turned, reality, ital write he wrote, as it were, alona, To

those of us who were then at the lyrie,

" OUR MODERN POETS
AND THEIR MESSAGE

Form and Substance—Alfred Noyes's Song Against War
—Stephen Phillips Then and Now—Louis
Untermeyer's Spirit and Art.

| age poetry had seemed to be all bound

up In the ‘tedl works of unim-
peachable cla s. Kipling. of coursy,
we had, but Kipling was a thing apart;
he did not even try to carry on they
main line of the poetic tradition, M,
Btephen Phillips very certainly did
try—and it was largely by tha mers
fact of his trying that his laurels wers
won. To our mind thers Is a strong
presumption that if the people whe
arsa always harking ‘K to the
“Panlo and Francesca” period would

take down even “Paolo and Francesca™
itself end read it they would find ¢
now just what we find these “Lyricsg
and Dramas"—very respectabls crafts-
manship, very respectahble sentiments
and completa lack of insplration. It
is only falr to add that there are threg

poems in  the bhook—"Dislllusioned”
“Love's Tranquillity” end "“The English
Sabbath”"—which are so good that,
standing alone, they would put our
eondescension to shame; but most of
them seem to r on the assumption
that the ornament of gmooth and

fairly plea verses |5 sufficlent te
make the most commonplace thought
presentable,

If verse serves some poels as a cloai
it serves others as &
Professor Wot

for cammonplace,
cloak for obsct

berryv's ohscurity, whera there i3 ob-
sourfty (for some of his poems Are
altogether free from it), is an essential

s the feeling, not merely
expressed his
tha thought

1@ that & man

defect; ona |

that the poet has not

0 r Woodberry's  intellect
woiild not (though, of course, any num-
her of other men would) have risked
54 forth in pross

metaphysical poems,

RBut Mr. Wondberry seemas to us at s
hest in certain comparatively
The Dirge,”” the sonneis
‘Fame and *Peary's Bledge,” ""The
Revaell and above all *To an Tontan
B y poem from which we
quote were it not so difficult to stop
short of qur
Like Mr, N
Mr. Unlermes
bative, Tull of ideas, which
upon evinz., He is imbued w
modern of soctal revolt, but b
does not 1 head in it. Every one
of his poems in that vein has an un-
derlving structure of vigorous and well
knit thought. And, except for Mase-
fleld and Noyes, we know no other poet
of late vears In whom is so strikingly
revealed the magic power of rhythm :
and rhivme to set tho on fire, M
Untermeyer's danger lics acility
craftsm In come of love
g (we have in mind slarly
some in hig earller book, but we are re-
minded of them by “Invocation”) this
tacility gets the better of him, and he
mayv falely be called sentimental. But
n ge 1 he | res i dignit*
15 W 1% The f st of the

rthday,”

(ipen CHrs V
Ma t with firut flutes and
T dure re
ads of sluma
andd t gs half done
with =t and stubbord
T | t waon,
stil ed
Mr shurg attains at his best ®
certain ire of  dist n, but
much of higs work shows t narks of
a hurd struggle between thought ané
sense, from which nelther comes od
unsciathed,
=
— ——
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